We find here too a tendency towards elaboration rather than
condensation, although elaboration cannot wholly be avoided while
translating from Sanskrit to English. Some words unwarranted by the
original are added. There is no parallel to 'spying another Brahmen' or
to 'all his ancestors' in the original.

On the whole, then, minor deviations apart, Jones's rendering is
both faithful to the orginal and reads well, and he does succeed in
sustaining the power of the narrative. Jones's Hitopadesa indeed can
be said to be the most successful of his attempts at translation from
Sanskrit, ft is practically a complete translation and he generally achieves
the effect of succinctness and fidelity. The rendering by Sir Edwin
Arnold, on the other hand, is limited to a selection of the verses, and
even there he tries to preserve only what he considers to be the spirit of
the original.

MINOR WORKS

Besides the major translations from Sanskrit Jones also attempted
a few minor works. To this category belongs the rendering of
Mohamudgara. This, a few extracts from the Vecfas, and the /savasya
Upanishad, were intended by him to elucidate a dissertation that he
had planned to write on the primitive religion of the Hindus. The
project, however, did not proceed beyond the first few lines.

Mohamudgara, which means the Bludgeon of Delusion, was
composed by 'the holy, devout, and prosperous' Sankaracharya; the
poem is more popularly known as Bhajagovinda ('Serve the Lord'). It
is said that the great sage composed this to instill mumukshatwa or the
desire for salvation in a grammarian who was found repeating a
declension as though it were his ultimate goal. This work consists of
thirty-one verses written in the simple anushtup metre and in an easy,
racy style. Jones has rendered only twelve of these verses, probably
because (as he says in the fragment of the projected dissertation) the
copy he had secured with the help of a certain Colonel Polier contained
only those verses. The rendering is into prose, in conformity with his
usual practice, and the verses chosen are the 2nd, 7th, 8th, 11th, 13th,
18th, 25th, 12th, 15th, 21st and 24th. There are here two curious facts:
the fifth verse in Jones is a fusion of two different couplets from the
" 13th and 14th verses of the original, and there is no Sanskrit original
traceable to correspond exactly to his 11th rendering. These go to
prove that Jones had access only to a somewhat imperfect copy of the
original.
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